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ARTISTS’ STATEMENTS

Stephanie Franks
I have, for decades, moved back and forth between abstraction and figuration, the 
invented and the perceived. Geometry and planar structures consistently create an 
arena for freedom and playfulness. This recent painting focuses on how planes of 
color interact and describe what is observed, while the 2008 abstraction pulls the eye 
around the whole by calling attention to the edges of the picture plane.

Dorothy Frey
I can look back and see where ideas first were brewing. In 2010, after completing a 
series of paintings from the same silver maple tree, I revisited the motif in Bird Nesters 
(after Millet) with invented color and viewpoints. Off The Ground further exaggerates 
both the color relationships and the visual experience.

John Goodrich
For me, all visual experience is subjective. We unthinkingly impose a practical 
order onto our impressions, simply to function in everyday life. The artist’s task is to 
discard this practical ordering and seek a more elemental understanding, one both 
empathetic to the motif and conducive to the act of painting.  I’m inspired by the 
words of Matisse: “A work of art must carry in itself its complete significance and 
impose it upon the beholder even before he can identify the subject-matter.” 

Janet Gorzegno 
Alluding to inner, spiritual qualities by way of perceived outer reality has been an 
abiding theme in my work. This theme has played out in different ways over the 
years. My still life painting Third Eye (circa 1992) depicts objects arranged to suggest 
a subtle world beyond appearances. Dreaming While Awake (2017) takes us directly 
inside the space of dreams, with the recognizable human head serving as a visual 
anchor in an otherwise ethereal space.



Michael Louis Johnson
My continued pursuit of painting and image making is all about keeping the work 
close at hand, so that rather than being exactly work it becomes daily life. There is 
always a work in progress. There are always recently completed pieces to consider. 
This enables me to continue to do something I’ve wanted to do almost as long as I 
can remember. 

Deborah Kahn
My imagery comes out of my process. As I develop a painting, color shapes begin to 
reveal figures, places and objects. I develop the image so that each painting becomes 
a separate story.

Lynn Kotula
I have always painted from observation. I came to the country to paint landscapes, 
but I found that I can create still life landscapes in the studio, which I can noodle 
much longer....In all my painting, what compels me is exploring the tension between 
what I see and what I can invent as an equivalent in two dimensions. 

Mark Lewis
My paintings and collages are about a way of seeing and constructing—experiencing 
light and finding form with my materials.  I’m in a visual conversation with the object, 
(the painting or collage), my subject, my sight and history (my studio history and my 
awareness of artists in history).  The still life table and public streets are wonderful 
stages to observe.

Adrianne Lobel
I spend my summers and falls upstate in my old Stone house in Rhinebeck 
New York. There, weather permitting, I spend my days working en plein air in 
the fields and forests around my house. As the years go by, the work has gotten 
simpler and more abstract though geometry and composition play an important 
part in all of the work. I never know how the paintings are going to turn out—I let 
nature guide my hand. 

Lynette Lombard
My still life paintings in the past were large, gesturally planar and graphic. I work 
more slowly now outside in the landscape and pay attention to the specific light and 
how the spaces and forms move in relation to each other.  



Jeremy Long
Tackling the problems of creating paintings as spatial worlds rather than mere 
images is of interest to me. This can also be thought of as advocating thoughtfulness 
over excitement, or poetic meaning over novelty. The quality of light, the visceral 
geometry of space in-depth and as a pattern on the surface in the paintings reinforces 
these concerns. Painting that is based on conviction and perpetual doubt is also of 
interest to me. The goal as I see it is to on one hand create an ordered, harmonious 
vision and on the other hand to understand that everything seen is relative.

Younghee Choi Martin
The earlier work Il Ponte Sisto, an outdoor painting, expresses the exuberance of 
living in Rome as a young painter which is reflected by the seeming spontaneity 
and festive color palette; the recent work Orestes as wanderer, a studio composition, 
expresses a more sober and thoughtful elegiac scene. Putting aside the differences 
of subject matter and time span of four decades, my painting process remains driven 
forward with the effort to make a fresh statement in each painting. 

June Silverberg
The passage of light falling, an infinite expression, evokes an innermost response. 
Motifs remain, manifestations change, colorform condensed intensified.

Walter Strach
Both paintings are of my living spaces at the times, in Brooklyn, and by my upstate 
house. I still sit down in front of a spot without too much thinking. I start thinking 
when I paint and after.

Charles Swisher
The better work to my mind is visceral, fluid and direct. 

It only rarely appears in those fleeting moments when the conditions, the subject in 
its space, the energy, spirit, and vision all coalesce.  

I continue to turn to the head hoping to bring more understanding to its familiar form.


